an  evening  of  reading 
by 
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Thursday,  May  21,  8pm. 
Contribution  $6 


Frederick  Ted  Castle  in  Grand  Central  Station  by  Tsung  Woo  Han  Copyright  1986. 


This  performance  will  be  taking  place  a  few 
days  after  he  returns  from  San  Francisco, 
Bellingham,  Juneau,  Anchorage  and  Fairbanks. 
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“Regular  Beauties” 

Curated  by  Frederick  Ted  Castle  / 


CICELY  COTTINGHAM  —  DRAWINGS 
TSUNG  WOO  HAN  —  PHOTOGRAPHS 
DICK  JEROME  —  SCULPTURES 
THOMAS  MITZ  —  PAINTINGS 


Wednesday  18  March  —  Sunday  12  April,  1987 


OPENING 

WEDNESDAY  18  MARCH 
7  to  9  pm 


LA  MAMMA’S  LA  GALLERIA 

6  East  First  Street 
New  York  1 0003 
212-505-2476 

Wed.  —  Sat.  1  -6  pm 
Sun.  —  3-6  pm 


I 


"REGULAR  BEAUTIES" 


As  the  first  person  to  see  this  show,  in  my  mind's  eye,  as  well  as  in  person  after  we  put 
it  on  the  walls  last  night,  I 'm  sure  I  can  justify  calling  it  "Regular  Beauties"  but 
I'm  not  sure  that's  what  I  want  to  do  in  these  brief  remarks.  It's  a  beautiful  show  alright, 
but  there  are  many  beautiful  shows — or  none,  if  that's  your  viewpoint.  As  I  write,  I 
happen  to  be  listening  to  a  very  beautiful  live  rendition  of  some  of  Claude  Debussy's 
piano  music  by  Claude  Elfers.  There  is  no  doubt  that  this  is  very  beautiful.  Seventy- 
five  years  ago,  this  music  was  frequently  regarded  as  ugly.  This  aging  pianist  takes  a 
position  that  Debussy  is  a  compromise  between  German  music  and  Mediterranean  music, 
and  it  was  not  particularly  French,  but  it  could  not  have  been  written  by  a  German. 
Corroboratory  laughter  from  the  presenter,  Clayel  Alvarez,  seals  the  racist  bargain,  and 
we  feel  privy  to  one  of  Europe's  secrets.  Nonsensei  Americans  are  the  least  "racist" 
persons  on  earth.  The  amalgamation  of  the  races  has  proceeded  to  such  a  point  here  that 
there  are  only  two  or  three  races  left  out  of  hundreds  or  thousands  of  tribes.  Even  in 
Europe  today,  almost  every  village  is  still  a  different  kind  of  people  (with  whom  we  do 
not  associate  unless  if  is  to  our  advantage). 

I  am  presenting  here  four  races  of  art  which  are  not  associated,  except 
that  the  four  artists  happen  to  know  me  in  some  degree.  One  is  of  my  own  race,  that  is 
to  say  that  Cicely  Cottingham  is  a  member  of  my  family,  the  aunt  of  my  son.  Another, 
Tsung  Woo  Han,  I  met  by  chance  soon  after  he  moved  to  New  York,  a  Chinese  from  Korea, 
having  lived  previously  in  Paris  and  in  San  Francisco,  where  he  studied  photography.  I 
adopted  him  somehow,  perhaps  as  a  cousin — actually  we  are  close  friends.  Dick  Jerome 
and  I  met  in  a  bar  near  where  we  both  live  which  is  frequented  by  many  policemen.  We 
share  a  common  midwestern  more-on- less  German  heritage  although  we  are  not  from  the 
same  village  at  all — he's  from  Minneapolis,  where  there  are  many  lakes,  and  I'm  from 
Niagara  County  where  we  also  have  Niagara  Falls.  He's  related  to  the  Americans  who 
are  related  to  the  Churchills.  He  is  married  to  Megan  Williams,  a  designer  of  clothes, 
and  they  are  having  a  baby.  Thomas  Mitz  I  happened  to  meet  because  an  acquaintance 
of  mine  sugge^ed  that  we  look  at  a  show.  I  went  to  the  show  and  became  enthralled  in 
the  paintings.  I  met  Thomas  and  we  became  friends.  He's  from  Chicago,  he  plays  the 
bass  violin  and  he  is  married  to  Jennifer  Mitz  and  their  baby  son  is  called  Sean.  These 
details  don't  really  describe  a  person  at  all,  but  I  mean  only  to  indicate  that  they  know 
me  and  I  know  them. 

People  are  accustomed  to  exaggerated  claims  in  favor  (or  against)  varioud 
artists  or  races  of  art,  but  we  are  not  accustomed  to  claims  that  the  art  of  which  we 
speak  is  beautiful.  It's  too  bad.  The  four  people  I'm  presenting  here  make  beauty  in 
rather  different  ways.  On  the  other  hand,  we're  related  because  I  love  their  work. 

I  put  them  together  in  this  show  because  they  have  never  or  hardly  ever  showed  in  New 
York,  which  is  where  I'm  located  because  it's  the  centre  of  art.  Or  is  that  right?  I'm 
here  because  I'm  here,  as  the  German  nursery  rhyme  goes.  But  where  is  beauty?  It  is 
a  human  tradition.  It  makes  you  feel  good.  It's  something  you  like  to  look  at  again  and 
again.  It's  not  easy  to  make  beauty,  particularly  when,  as  at  present,  it's  out  of  fashion. 
It's  easy  to  be  ugly.  Many  people  confuse  beauty  with  "beauty."  Nothing  could  be 
further  from  the  truth.  These  regular  beauties  sing  to  us  of  ideas  inborn  and  tastes 
acquired  through  the  experience  of  life  on  earth. 


DICK  JEROME 


sculptures  and  drawings 


The  tiny  sculpture  of  Dick  Jerome  teaches  us  something  about  scale.  There  is  some¬ 
thing  fascinating  about  the  miniature,  from  silicon  chips  through  model  railroads  to 
bonsai  trees  and  Persian  miniatures.  Very  painstakingly  made  in  editions  of  two,  the 
aluminium  sculptures  range  from  the  extremely  simple  to  the  highly  complicated,  but 
each  one  is  made  of  a  single  sheet  of  aluminium,  many  of  them  8"  square  when  he 
began  to  work  them.  Mr.  Jerome  is  now  turning  his  attention  to  larger  works  of  thicker 
stock,  but  the  sheer  elegance  of  this  work  in  miniature  is  a  delight.  The  word  elegance 
is  used  in  its  scientific  and  mathematical  sense  which  denotes  grace  and  simplicity, 
not  opulence.  He  is  interested  in  complex  geometrical  forms,  and  he  has  done  a  lot 
of  research  into  the  possibilities  of  achieving  already  classified  forms  as  well  as  shapes 
of  his  own.  He  has  been  in  a  few  group  shows,  such  as  the  Fun  Gallery  in  '83  and 
the  Barbara  Braathen  Gallery  in  '85.  He  had  a  show  of  his  own  at  Mo  David  in  '84. 

He  has  also  worked  on  set  and  costume  design  for  dance  and  performance  artists.  He 
is  a  graduate  of  the  Minneapolis  College  of  Art  and  Design. 

J1 - untitled,  $500. 

J2 - Jack  Off  Course,  $600. 

J3 - untitled,  $500. 

J4 - Wave,  $550. 

J5 - Convolute  with  Pyramidal  Form,  $650. 

J6 - Irregular  Ramp  Flush  Form,  $500. 

J 7- — Vacuum  Cleaner  Head  Form,  $500. 

J8 - Disembodied  Leg  Shape,  $600. 

J9 - Screw  Section,  $450. 

J 1 0 — Double  Ramp  Flush  Form,  $650. 

J 1 1 — Blueprint  for  Angle  Field,  drawing,  $400. 

J 12 — Blueprint  for  Platform  Structure  with  Risers,  $400. 

J13 — Blueprint  for  Double  Ramp  Flush  Form  (2.5  point  perspective),  $400. 

J 14 — Platform  Structure  with  Risers,  $700. 

J 15— Ogee,  $600. 

J 16 — Grid  Platform,  $400. 

J 1 7 — Tiny  Helical  Table,  $500. 

J 1 8 — Tetrahedral  Anti-personnel  Sculpture,  $650. 

J19 — Boom  Through  Hole,  not  for  sale. 

J20 — Extremely  Stable  Symmetrical  Flush  Form,  $400, 

J21  —  Conical  Form  with  Spring,  $650. 


For  further  information  call  Dick  Jerome  at  212-982-1836  or  212-673-3606. 


TS  UN  G  WOO  HAN 


photographs 


In  his  first  show  in  New  York,  Mr.  Han  is  exhibiting  six  triptychs  —  works  composed 
of  three  plates  each.  Some  of  them  were  taken  at  the  same  location  for  each  of  the 
three,  others  were  juxtaposed  after  the  photographs  were  made.  He  works  in  square 
2i"x2i"  print  material,  and  he  prints  them  himself  on  paper  20"x24".  There  is  a  somber, 
occasionally  foreboding  quality  to  these  groups  of  pictures,  yet  there  is  a  traditional 
beauty  as  well.  Although  he  has  never  lived  in  China,  Tsung  Woo  Han  was  educated 
in  Seoul  in  Chinese  traditions  and  language.  In  these  traditions  there  is  an  abhorence 
of  the  ugly,  although  beauty  is  often  highly  stylised.  These  photographs  don't  seem 
"Chinese"  but  the  eye  of  the  photographer  and  the  printer  of  these  works  is  clearly 
committed  to  seeing  the  beauty  in  a  tree  trunk,  a  flower,  even  one  leaf.  He  has  also 
made  many  portraits  in  black  &  white.  The  triptychs  are  composed  by  arranging  con¬ 
tact  prints  of  the  photographs.  All  of  these  pictures  were  made  in  1986.  Mr.  Han  is 
a  graduate  of  the  San  Francisco  Art  Institute. 


HI - Paris 

H2 - Staten  Island 

H3 - Botanica 

H4 - Summer  Rose 

H5 - -Old  St.  Patrick's  in  Early  Spring 

H6 - Autumn  Landscape 

Each  triptych  is  for  sale  at  $900  . 

For  further  information  call  Tsung  Woo  Han  at  212-777-7573. 


THOMAS  MITZ 


paintings,  pastels,  porcelain  enamels 


The  oil  paintings  and  works  in  other  mediums  by  Thomas  Mitz  are  extremely  carefully 
planned  and  executed.  It  is  interesting  to  notice  that  two  of  the  pairs  in  this  show 
have  exactly  the  same  composition — the  largest  works,  Convolvera  I  &  II  and  the  two 
small  pastel  drawings,  are  exactly  the  same  except  for  the  colours,  but  they  give  a 
very  different  effect.  Mr.  Mitz  makes  what  might  be  called  classical  abstract  paintings. 
He  studied  with  Bob  Novak  in  Chicago  for  several  years.  Novak  studied  with  Hans 
Hoffman  who  studied  with  Henri  Matisse.  This  doesn't  result  in  paintings  that  resemble 
those  of  the  progenitors,  but  it  results  in  a  direct  line  of  formal  influence  from  Matisse, 
and  presumably  further  back.  Although  his  work  in  music  is  less  important  to  him  than 
his  painting,  it  is  important  because  his  visual  work  is  "polyocular"  used  in  the  same 
sense  as  the  word  "polyphonic"  in  music.  That  is,  it  is  highly  intertwined  and  not  at 
all  narrative.  While  a  certain  amount  of  mathematical  skill  is  required  to  transfer  the 
design  from  small  to  big,  Mr.  Mitz  is  not  extremely  interested  in  mathematics.  His 
forms  are  precisely  abstracted  from  natural  forms,  trees,  arms,  bodies,  legs  and  whatnot. 
This  is  a  vocabulary  from  which  he  draws  his  fantastic  convolutions,  owing  something  to 
the  modern  past,  and  something  to  poetry  and  music,  but  resulting  in  his  own  synthesis. 


Ml - Polyocular,  porcelain  enamel  triptych,  suitable  for  exterior  installation,  4'x9' 

$12,000 

M2 - Pentameter,  oil  on  canvas,  pictured  on  the  announcement,  44"x46"  not  for  sale 

M3 - Convolvera  I,  60"x60"  oil  on  canvas,  $4,000. 

M4 - Convolvera  II,  60"x60",  oil  on  canvas,  $4,000. 

M5 New  York  I,  pastel  drawing,  18"x22"  not  for  sale 

M6 - New  York  II,  pastel  drawing,  18"x22"  not  for  sale 

M 7 - Incubus,  oil  on  canvas,  50"x60"  $3,750. 

M8 - Succubus,  oil  on  canvas,  36"x60"  $3,500 

M9 - Chicago  I,  oi I  on  canvas,  40"x24"  $750. 

M 10 — Chicago  1 1,  oil  on  canvas,  40"x24"  $750. 

For  further  information  cal  I  Janice  Kay  Johnson  at  212-889-9297 . 


% 

CICELY  COTTINGHAM  charcoal  drawings 


A  1966  graduate  of  Pratt  Institute  in  Brooklyn,  Cicely  Cottingham  lives  in  Monmouth 
County,  New  Jersey.  She  has  showed  at  the  Jersey  City  Museum  ('85)  and  at 
Stevens  Institute  of  Technology  in  Hoboken.  One  of  her  earlier  works  is  in  the  col¬ 
lection  of  the  Newark  Museum.  For  the  past  few  years  she  has  been  working  in 
charcoal  on  paper.  This  recent  series  shows  night  scenes  that  are  just  barely  illumi¬ 
nated.  Here  we  see  an  art  about  the  limits  of  perception  which  is  presented  un¬ 
protected  in  order  that  we  can  perceive  that  which  is  almost  imperceptible,  the 
darkness  of  night  in  the  country.  Charcoal  is  the  blackest  art  medium  made  and 
Ms.  Cottingham  exploits  this  to  the  full.  Note  the  fierce  scratches  in  some  of  the 
built-up  charcoal.  The  more  one  looks  at  these  obscure  drawings,  the  more  one 
sees,  almost  as  if  one's  eyes  were  becoming  accustomed  to  the  night. 

Cl - Dream  Light  30"x22i"  1986 

C2 - Head  Light  30"x22i"  1986 

C3 - Night  House  3  22i"x30"  1986 

C 4 - Niaht  Trees  4  30"x22i"  1986 

C5 - Night  Man  22i"x30"  1986 

C6 - Night  Bush  22i"x30"  1986 

C 7 - Night  Trees  1  22i"x30"  1986 

C8 - Night  House  1  22i"x30"  1986 

C9 - Night  Light  30"x22i"  1986 

CIO — Night  House  2  22i"x30"  1986 


Each  drawing  is  for  sale  at  $500. 

For  further  information  call  Cicely  Cottingham  at  201-872-9272. 


